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SLAVS AND TATARS
Founded in 2006
Select Solo Exhibitions

2025

Simurgh, Frac Pays de la Loire, Nantes

SEE-MORE-3 Survival Kit XVI, Riga (curated by)

The Contest of the Fruits, esea contemporary, Manchester Mayatepek, Nordenhake, Mexico City
Nations, Relaciones Publicas, Mexico City

Simurgh, Kunsthalle Baden-Baden

Simurgh Self-Help, The Third Line, Dubai

2024
Simurgh Self-Help, Raster, Warsaw Simurgh Self-Help, Kalfayan, Athens
The Contest of the Fruits, KTZ, Berlin

2023

Pickle Bar presents, West, Den Haag

Salty Sermon, East Contemporary, Milan

The Contest of the Fruits, Basement Roma, Rome

Hang Don't Cut, Tanya Bonakdar Gallery, Los Angeles

Hang Don't Cut, Kraupa-Tuskany Zeidler, Berlin

Friendship of Nations: Polish Shi‘ite Showbiz, MHKA, Antwerp

Clouds and Power, Center for Heritage, Arts, Textile, Hong Kong (curated by)

2022

Sauer Power Klubnacht, Humboldt Forum, Berlin (curated by)
La Bataille des fruits, Centre Pompidou, Metz

JlykByk (Look Book), Frans Masereel Centrum, Kasterlee
MERCZbau, Neubauer Collegium Gallery, Chicago

Jlyk Byk (Look Book)-Pickle Bar, HacerNoche, Oaxaca

Pickle Bar, Wiener Festwochen, Vienna

2021

Bacteria Bar, Twelve Gates, Philadelphia

LONG LVIVE LVIV. CITABA 3A BPECNABA, OP ENHEIM, Wroclaw

The Contest of the Fruits, Cantor Fitzgerald Gallery, Philadelphia Samovar, Hayward Gallery,
London

Hi,Brow!, Pinakothek der Moderne, Minich

Ausbildung, Kunsthalle, Osnabrick

2020 .
Régions d’Etre, Villa Arson, Nice
Zarty Zartami, Ujazdowski Castle Centre for Contemporary Art, Warsaw (curated by)
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2019

Pickle Politics, Sugar Contemporary, Toronto

Movaland / Mosanang, Y gallery, Minsk

Botschaft eines Liebhabers, Public commission Deutsche Bahn, Berlin

Crack Up-Crack Down: 33rd Ljubljana Biennial of Graphic, MGLC (curated by)

2018

Sauer Power, Kunstverein Hannover

Made in Dschermany, Albertinum, Dresden

Kirchgéngerbanger, ar/ge kunst, Bolzano

Pickle Politics, Kulturhuset, Stockholm

Saalbadereien/Bathhouse Quackeries, Westfalischer Kunstverein, Minster

2017

Mouth to Mouth, CAC, Vilnius

Mouth to Mouth, SALT Galata, Istanbul

Nose to Nose, Pejman Foundation, Tehran E-Z Chasm, Kalfayan Galleries
Reading Room, Kraupa-Tuskany Zeidler

2016

Mouth to Mouth, Ujazdowski Castle Centre for Contemporary Art, Warsaw Afteur Pasteur, Tanya
Bonakdar Gallery, New York

Made in Germany, The Third Line, Dubai

Towarzystwo Szubrawcéw, Raster Gallery, Warsaw

Slavs and Tatars: Lecture-Performances 2009-2016, Villa Empain, Brussels Mirrors for Princes,
Blaffer Art Museum, Houston

2015

Stongue, Kunsthal Aarhus

Mirrors for Princes, Institute of Modern Art, Brisbane

Dschinn and Dschuice, Kraupa-Tuskany Zeidler, Berlin

Lektor, Collective Gallery, Edinburgh

Long Legged Linguistics, Trondheim Kunstmuseum

Mirrors for Princes: Both Sides of the Tongue, NYU Abu Dhabi Art Gallery
Slavs and Tatars: Friendship of Nations, Dorten, Berlin

Free Parking: Art Libraries from Elsewhere, Asia Art Archive, Hong Kong

2014

Mirrors for Princes, Kunsthalle Zorich

Lektor, GfZK, Leipzig

Concentrations 57: Slavs and Tatars, Dallas Museum of Art Naughty Nasals, Arsenal Gallery,
Biatystok

Language Arts, The Third Line, Dubai

2013

Long Legged Linguistics, Art Space Pythagorion, Samos

Behind Reason (duo with Cevdet Erek’s Anti-Pattern), Kiinstlerhaus Stuttgart Friendship of Na-
tions: Polish Shi‘ite Showbiz, Presentation House, Vancouver and
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REDCAT, Los Angeles
Love Me, Love Me Not: Changed Names, onestar press, Paris

2012

Beyonsense, ‘Projects 98’, Museum of Modern Art, New York

Never Give Up the Fruit, Forever & Today, New York

Too Much Ttumacz, Raster Gallery, Warsaw

Not Moscow Not Mecca, Kraupa-Tuskany Zeidler, Berlin

Continuous Conversation (duo with Janek Simon), Karlin Studios, Prague Khhhhhhh, Moravian
Gallery, Brno

Not Moscow Not Mecca, Secession, Vienna

2011

Friendship of Nations: Polish Shi‘ite Showbiz, Kiosk, Koninklijke Academie voor Schone Kunsten,
Ghent

Slavs and Tatars, Swiss Institute, NY

A Monobrow Manifesto, Neuer Aachener Kunstverein

2010
Common Wealth, Ooga Booga, Los Angeles
Slavs and Tatars, onestar press, Paris

2009
Kidnapping Mountains, Netwerk Center for Contemporary Art, Aalst

2008
Common Wealth, 032c¢, Berlin
A Thirteenth Month Against Time, Newman-Popiashvili Gallery, New York

Selected Group Exhibitions

2025

Bukhara Biennial, Bukhara

Poems of Unrest, Off-Biennial, Budapest

2nd Islamic Arts Biennial, Jeddah

Creatures of Comfort, OMM, Eskisehir

Poetry of the People, Wereld Museum, Amsterdam

2024

Way of the Water, Tangente, St. Péllen

Heilung der Erde, Kunsthalle Disseldorf

Grow it, Show itl Museum Folkwang, Essen
Schlaraffenland, Dortmunder Kunstverein, Dortmund

2023

Read, Kunsthalle Praga, Prague

COSMOS The Volcano Lover, Fondazione Como Arte, Villa Olmo, Como
Typojanchi Saisai, Seoul

The Weight of Words, Henry Moore Institut, Leeds
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The Gleaners Society, Eva Biennial, Limerick
Mu’awiya’s thread, le 32bis, Tunis

Chronic Desire, Timisoara Capital of Culture
Creative Dissent, Art Gallery of Guelph, Guelph

2022

Mu’awiya’s thread, le 32bis, Tunis

mixed up with others before we even begin, Mumok, Vienna
Europe doesn't fall from the sky, Fondation Imago Mundi
Giorgi Xanashvili x Slavs and Tatars, Atinati, Thilisi

A bit of Unruly Complexity, Sanatorium, Istanbul

200 Revelations, Raster, Warsaw

Mirror, mirror, Kunst Museum Heidenheim

Think We Must, Akademie-Galerie, Disseldorf

Policy in Art, MOCAK, Krakéw

Colomboscope, Colombo

ARS22, Kiasma, Helsinki

Warm. Checking Temperature in Three Acts, Tallinn Print Triennial, Tallinn

2021

Booked, Tai Kwun Contemporary

Saurus and Tin Man, Goethe-Institut, Sofia

The Time Has Come to Talk of Many Things..., National Gallery, Sofia

How to Disappear Completely and Never Been Found, Typography CCA, Krasnodar EURASIA —
A Landscape of Mutability, M HKA, Antwerp

Humandkind Nature Politics, Kunstmuseen, Krefeld

See Me Moving Placeless, MoCA — Museum of Contemporary Art, Skopje

Blistering Tongues, Galeria Duarte Sequeira, Braga

+Erschreckend aktuell” | “Frighteningly topical”, Galerie Gabriele Senn, Vienna

Czy Wiesz, Ze Tecza Swieci W Ciemno$ciach?, Museum of Modern Art, Warsaw

K60, Wilhelm Hallen, Berlin

Balade Berlin, LitfaBsdule Mommenstrafle & Wielandstraf3e, Berlin

They call me Gypsy but that’s not my name, Gdansk City Gallery, Gdansk EUROVIZION.
CROSSING STORIES AND SPACES, touring exhibition, Sarajevo

Burning Spreech, Fondazione Sandretto Re Rebaudengo, Turin

Ora et Lege, Broumov Monastery, Broumov

The Poetry of Translation, Kunsthaus, Meran

Sweet Lies. Fiktionen der Zugehérigkeit, Ludwig Forum for International Art, Aachen Metamor-
phosis, Fondazione Bortolaso Totaro Sponga, Como

Every Day. Art. Solidarity. Resistance, Mystetskyi Arsenal, Kyiv

The Way We Are 3.0, Museum of Modern Art, Weserburg

Deux scénarios pour Une collection, Frac Normandie, Rouen

A question of Taste, Pera Museum, Istanbul

A Million Roses for Angela Davis, Albertinum, Dresden

In aller Munde, Kunstmuseum, Wolfsburg

2020

Folklore, MuCEM

Empért Euch!, Kunstpalast, Disseldorf

Kunst s Handwerk, Kestnergesellschaft, Hannover
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B.A.R. (Belarus. Art. Revolution), Kulturfabrik Moabit, Berlin

Die Sonne does not shine like Stonce, Kunsthalle TRAFO, Szczecin Meeting in Language, Stéd-
tische Galerie Delmenhorst Diversity/United, New Tretyakov Gallery, Moscow

Sights #1 Love Me, Love Me Not, Kraupa-Tuskany Zeidler, Berlin b/channel, fanfare, Amsterdam
Turning Points, Kunsthalle Gief3en

Folklore, Centre Pompidou, Metz

Kunst Handwerk, GfZK, Leipzig

Amuse-Bouche: The Taste of Art, Museum Tingley, Basel

Lahore Biennale 02: Between the Sun and the Moon, Pakistan

2019

Opaque to Herself. Poland and post colonialism, La Colonie, Paris

Arts s Crafts, Kunsthaus, Graz

The quick brown fox jumps over the lazy dog, Akershus Kunstsenter, Lillestrem
De toutes fagons... Design graphique et textile, Centre National du Graphisme, Chaumont who
knows one, Vistamare, Pescara

Alternatives for Living Act lll: Dystopia, Haus Esters, Kunstmuseen Krefeld
hybrlD, Kunsthalle Hamburg

Second Hand, Jameel Arts Centre, Dubai

Poczatek i koniec, Gdansk City Gallery

| Will See It, When | Believe It, The Third Line, Dubai

May You Live In Interesting Times, Venice Biennale

¢ URRENC¥ NOME Gallery, Berlin

What Are We Made Of2, Kunsthalle Darmstadt, Darmstadt

2018

Za Wolnos$é, Central Museum of Textiles, todz

Punk Orientalism, MacKenzie Art Gallery, Regina

Exclusively Inclusive, Cycle Festival 2018, Gerdarsafn Kopavogur Art Museum

Condo Unit, The Breeder, Athens

The State We Are In, Labyrinth Gallery, Lublin

019, Museum of Moving Practice, Ghent

Survival Kit 10, Contemporary Art Festival, Riga

The Power of Now / Zeitspuren, Kunstverein Biel

Images en Lutte, Ecole des Beaux-Arts, Paris

Title tbc (collection show), King Abdulaziz Center for World Culture, Dhahran
Mountains of Tongues, BackLit, Nottingham

Faith Love Hope, Kunsthaus Graz

Pine Barrens, Tanya Bonakdar Gallery, New York

The Future is Certain; It's the Past Which is Unpredictable, Blaffer Art Museum, Houston
Holes in the Wall. Anachronistic approaches to the here-and-now, Kunsthaus Exnergasse, Vienna
| am the Mouth, Museum of Contemporary Art, Zagreb

2017

The Other Face of the Moon, Asia Culture Center, Gwangju Together Apart, Center for Border
Studies, Cicuta

2nd OFF-Biennale, Budapest

The Vague Space, Weserburg Museum, Bremen

4th Ural Industrial Biennial of contemporary art, Ekaterinburg Threads Left Dangling, Veiled in
Ink, Galerie Emanuel Layr, Vienna Half-Truth, Krélikarnia, National Museum, Warsaw
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Oppositions, The Luminary, St. Louis

The Future is Certain; it's the Past Which is Unpredictable, Calvert 22, London 32nd Biennial of
Graphic Arts, mglc, Ljubljana

Un-Official Stories, Galleria Doris Ghetta, Bolzano

Unknown Knowns of Polish (Post) Colonialism, SAVVY Contemporary, Berlin The Voice, Coreana
Museum of Art, Seoul

Frans Masereel and Contemporary Art: Resistance in Images, mu.ZEE, Oostende We need to
talk..., Friedrich Petzel Gallery, New York

BrisAsia Festival, Brisbane

2016

Carte Blanche — Themenraum AmmanPragStadt, Goethe-Institut Prague Yinchuan Biennale
2016, MOCA, Yinchuan

We Dance, We Smoke, We Kiss, Fahrenheit, Los Angeles

Sprache, Deutsches Hygiene-Museum, Dresden

SONSBEEK'16: transACTION, Arnhem

Young Poland. Afterimages of Reality, Ludwig Mizeum, Budapest

Labor Relations, Wroctaw Contemporary Museum

Metatextile: ruptured narratives, exchanged values, Edel Assanti Gallery, London

Mother lode, Hessel Museum of Art, Bard College, Annandale-on-Hudson

La memoria finalmente. Art in Poland 1989-2015, Palazzina dei Giardini, Galleria Civica of
Modena

Arch of My Eye’s Orbit, Brooklyn Academy of Music, New York

Magic and Power, Museum Marta Herford

Selections: Winter 2016, Sharjah Art Foundation, Sharjah

We'll manage, of course/Stay Ready, Biuro Wystaw/Polish Modern Art Foundation, Warsaw A
Place of our Time, Palazzo Capris, Turin

Rites de Passage, Kraupa-Tuskany Zeidler, Berlin

2015

Preis der Nationalgalerie, Hamburger Bahnhof, Berlin.

Friends with Books (Book Fair), Hamburger Bahnhof, Berlin.

Open House: a group show on hospitality, Kunstverein Braunschweig. BALAGAN!I!, Stiftung
Brandenburger Tor, Berlin.

Contour Biennial 7, Mechelen.

Czysty jezyk, Arsenal Gallery, Biatystok.

K&lnSkulptur #8, Cologne.

Stitch In Time: The Fabric of Contemporary Life, Lewis Glucksman Gallery, University College Cork.
more Konzeption Conception now, Museum Morsbroich, Leverkusen.

Crises of History #3: Beyond History, Framer Framed, Amsterdam.

Collective Making, Kunstthal Aarhus.

dissemiNATION, StadtGalerie Brixen.

Zuzanna Ginczanka. Only happiness is real life..., Museum of Literature, Warsaw.

2014

Rainbow in the Dark, SALT Galata, Istanbul Into the Country, SALT Ulus, Ankara

8th Berlin Biennale, Haus am Waldsee, Berlin Manifesta 10, St. Petersburg

As You Can See: Polish Art Today, Museum of Modern Art, Warsaw Grip Friheten! Take Liberty!,
National Museum, Oslo

Neighbours, Istanbul Modern
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Thank you, Kraupa-Tuskany Zeidler, Berlin

Love Me Love Me Not, Heydar Aliyev Center, Baku 2013

Soft Pictures, Fondazione Sandretto Re Rebaudengo, Turin

The Assistants, David Kordansky Gallery, Los Angeles Pataphysics, Sean Kelly Gallery, New York
Long Ago and Not True Anyway, Waterside Contemporary, London Museum Off Museum,
Bielefelder Kunstverein

In the Heart of the Country, Museum of Modern Art, Warsaw Nouvelle Vagues, Palais de Tokyo, Paris
Love Me Love Me Not, Venice Biennial

L'Ange de |'Histoire, Palais de Beaux Arts, Paris

Weird Science, Jack Hanley Gallery, New York

Un Nouveau Festival, Centre Pompidou, Paris

Asian Art Biennial, National Taiwan Museum of Fine Art Frozen Lakes, Artists Space, New York
Independent, Kraupa-Tuskany Zeidler, Berlin Editionshow, Raster/Chert/Motto, Berlin

Tectonic, The Moving Museum, Dubai Panslawizmy/Panslawisms, Transkaukazja, Berlin

2012

Traversing West Asia, Asia Pacific Triennial, Brisbane Roundtable, 9th Gwangju Biennale
2nd Ural Industrial Biennial of contemporary art, Ekaterinburg Etat de Veille, Galerie Jousse
Entreprise, Paris

Under the Mountain, Festival of Culture, Jerusalem

On Apology, CCA Wattis, San Francisco

System and Patterns, MGLC, Ljubljana

Migrosophia, Maraya Art Centre, Sharjah

The Ungovernables, New Museum Triennial, New York

Print/Out, Museum of Modern Art, New York

Scenarios about Europe lll, GfZK, Leipzig

Untimely Stories, Muzeum Sztuki, £6dz

The Europe Triangle, The Royal College of Art Dyson Galleries, London UNI-JA/UNI-ON, Festi-
val of Art In The Public Space, Lublin

2011

| decided not to save the world, Tate Modern, London/SALT Beyoglu, Istanbul Station C, Kon-
sthall C, Stockholm

Geopoetics, 8th Mercosul Biennial, Porto Alegre

A Rock and a Hard Place, 3rd Thessaloniki Biennale

Melanchotopia, Witte de With, Rotterdam

Group Affinity, Kunstverein Minchen

Plot for a Biennale, 10th Sharjah Bienniel

Galicia. Topologies of Myth, Matopolskie Centrum Kultury SOKOL, Nowy Sacz East: Excitable
Speech: West, Kerstin Engholm Galerie, Vienna

Distant Montage, Ecole Régionale des Beaux Arts de Valence

Le Mont Analogue, BE Part Platform voor actuele kunst, Waregem ECHT? Based on a true story,
Kinstlerhaus Stuttgart

Again a Time Machine, Eastside Projects, Birmingham

The State: Social/Antisocial2, The Third Line, Dubai

Snail Fever, The Third Line, Dubai

Slavs and Tatars, Swiss Institute, NY

2010

Between the silhouette and the background, unosunove gallery, Rome A Monobrow Manifesto,
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Frieze Sculpture Park, London

Salon5, ARGOS centre for art and media, Brussels

| Am What | Am, Gallery Nadezda Petrovié, Cadak

Correct Me if | am Critical, Felleshuset, Nordic Embassies, Berlin Frozen Moments, Ministry of
Transport, Thilisi

032c Workshop # 1, Baibakov Art Projects, Moscow

Habitat, Twenty First Gallery, New York

Miseducation, Brucennial, New York

The Past is a Foreign Country, Centre of Contemporary Art Znaki Czasu, Torun Freischuss, Kleine
Humboldt Galerie, Berlin

2009

Industrial Light Magic, Goethe-Institut, New York

Wola Art Festival, Warsaw

Hymns of No Resistance, Kaai Theatre, Brussels Betlemi Mikro-Raioni, Laura Palmer Foundation,
Thilisi Nomadic Focus, Interzone, Studio BWA, Wroctaw

Live Archive of ‘The Generational: Younger Than Jesus’, New Museum, New York

2008

Grotto, Museum 52, London

Place it, Lungomare Gallery, Bolzano

Shifting Identities, Kunsthaus Zirich

Pro eto, NCCA, Moscow Biennale of Young Artists

Forms of Inquiry: Casco, Utrecht; lux, Valence; IASPIS, Stockholm; BolteLang, Zirich; Archizoom
EPFL, Lausanne

Ostersund, Férgfabriken, Stockholm

2007

Left Pop, Moscow Biennial of Contemporary Art New Multiples, Art Metropole, Toronto
NY Art Book Fair, New York

Books by Artists, E:vent Gallery, London

10 Years, Colette, Paris

2006
Publish and Be Damned (Book Fair), London 30 ANSCHLAEGE, Heidelberg

Collections

Kunstmuseen, Krefeld

Frac Normandie, Rouen

Pejman Foundation, Tehran

Art Collection Telekom

Ujazdowski Castle Centre for Contemporary Art, Warsaw Art Jameel, Dubai
Barjeel Art Foundation, Sharjah

Dallas Museum of Art

The Museum of Modern Art, New York
Sharjah Art Foundation

The Museum of Modern Art, Warsaw
Tate Modern, London

Grazyna Kulezyk Collection
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Written Art Foundation

Aksenov Family Foundation

Kadist Collection, Paris

Arsenal Gallery, Biatystok

Ringier Collection, Zirich

Wroctaw Contemporary Museum

Fondazione Sandretto Re Rebaudengo, Turin

GfZK, Leipzig

The Schwartz Art Collection

Publications by Artists

Nyk Byk (Look Book) (DISTANZ Verlag/Frans Masereel Centrum, HacerNoche, 2022) The Con-
test of the Fruits (MIT Press/Haverford College, 2021)

Crack Up — Crack Down (MGLC/Mousse Publishing, 2019)

Wripped Scripped (Hatje Cantz/Staatliche Kunstsammlungen Dresden/Kunstverein Hannover,
2018)

Kirchgéngerbanger (Motto Books/Westfélischer Kunstverein, 2018)

Mirrors for Princes (JRP|Ringier/NYU Abu Dhabi Art Gallery, 2015)

Naughty Nasals (Arsenal Gallery, Biatystok, 2014)

Friendship of Nations: Polish Shi‘ite Showbiz, (1st Edition: Book Works/Sharjah Art Foundation,
2013. 2nd Edition: Book Works, 2017)

Khhhhhhh (Mousse Publishing/Moravian Gallery, 2012)

Not Moscow Not Mecca (Revolver Publishing/Secession, 2012)

79.89.09 (Book Works, 2011)

Molla Nasreddin: the magazine that would’ve, could’ve, should’ve, (1st Edition: JRP| Ringier,
2011; 2nd Edition: |.B. Tauris, 2017)

Kidnapping Mountains (Book Works, 2009)

Awards

Gray Center Fellowship, University of Chicago

Nominee for The Queen Sonja Print Award 2016, Norway

Audience Award, 2015, Preis der Nationalgalerie, Berlin

TV Polonia Gwarancje Kultury 2014: Visual Arts

INFORM Award for Conceptual Design 2013, GfZK, Leipzig Prix Fernand Baudin 2011, Brussels
Prix Fernand Baudin 2009, Brussels

Prix Fernand Baudin 2008, Brussels

Grand Prix of the Brno Biennial 2008

Residencies

2020
Haverford College, Philadelphia

2019

Stanford Art Museum residency, Palo Alto 2016 Elson Artist-in-Residence, Princeton Asia Art
Archives, Hong Kong

NYU Abu Dhabi Art Gallery

IASPIS, Stockholm

Yale University Artist-in-Residence, New Haven

Lecture-Performances
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Hung Tongue

HKW, Berlin Marxhalle, Vienna

Red-Black Thread

Akademie der bildenten Kinste, Vienna Kunsthaus, Hamburg
SUGAR Contemporary, Toronto SAVVY, Berlin

Walker Art Center, Minneapolis

Transliterative Tease

Stéidelschule, Frankfurt am Main

Die Angewandte, Vienna

Goethe-Institut, Thilisi

Wienerfestwochen, Vienna

Typography Center for Contemporary art, Krasnodar Stanford Art Center
University of California, Santa Cruz

SUGAR Contemporary, Toronto

Gallery. TUT.by, Minsk

Kunstverein, Hannover

Forum of the Future, Rivoli Theatre, Porto Damaskuszimmer, Dresden
OGR, Turin

University of Bolzano

Kulturhuset, Stockholm

Westfélischer Kunstverein, Minster

Bi'bak, Berlin

Goethe-Institut, Baku

2nd Off-Biennale, Budapest

Weissensee Kunsthochschule, Berlin

Pejman Foundation, Tehran

Ujazdowski Castle Centre for Contemporary Art, Warsaw La Colonie, Paris
Fondation Boghossian, Villa Empain, Brussels

Royal College of Art, London

Asian Culture Center Theater, Gwangju

University of Houston

Kunsthal Aarhus

Institute of Modern Art, Brisbane

Kunstverein Braunschweig

Trondheim Kunstmuseum

Institute of Contemporary Art, London

Birmingham Museum of Art, Birmingham USA

GfZK, Leipzig

Dallas Museum of Art

Manifesta 10, St. Petersburg

Kunsthalle Zurich

Detroit Institute of Art

Kunstverein Bielefeld

Yale University School of Art, New Haven

Asia Society, New York

Istanbul Modern

SALT Ulus, Ankara

| Utter Other

The Contemporary Art Museum of Luxembourg, Luxembourg SPIELART Theaterfestival, Minchen
SUGAR Contemporary, Toronto
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Thalie Lab & Goethe-Institut, Brussels

Albertinum, Dresden

Kulturhuset, Stockholm

Westtélischer Kunstverein, Miunster Guggeinheim Museum, NYC

Academy of Media Arts, Cologne

Pejman Foundation, Tehran

SAWY Contemporary, Berlin Goethe-Institut, Prague

Cultural Institute, University of Warsaw Steirischer Herbst Festival, Graz West, The Hague
University of Houston

Asia Art Archive, Hong Kong

Haus der Kulturen der Welt, Berlin SALT, Istanbul

The Tatra Museum, Zakopane

Reverse Joy

Kunsthaus Graz

Kampnagel, Hamburg

GfZK, Leipzig

New Museum, New York

SALT, Istanbul

Secession, Vienna

Moravska Galeria, Brno

Haus der Kulturen der Welt, Berlin SFU Woodward, Vancouver Kunsthalle, Athena
79.89.09

SUGAR Contemporary, Toronto Kulturhuset, Stockholm

CAC, Vilnius

Stanford University

Fondation Boghossian, Villa Empain, Brussells Asia Society Texas Center, Houston
Dallas Museum of Art

Mosaic Rooms, London

CREEES, University of Texas, Austin REDCAT, Los Angeles

IASPIS, Stockholm

Columbia MFA, NY

Parsons, New School, NY

Cal Arts, Valencia

Neuer Aachener Kunstverein

10th Sharjah Biennale

Salon5, Argos Center for Art and Media, Brussels Belleville Biennale, Paris

Space Studios, London

Nordic Embassies, Berlin

The Bruce High Quality Foundation University, New York Rietveld Academy, Amsterdam
Museum of Modern Art, Warsaw

Academy of Fine Arts, Vienna

Theory and Practice, Afisha Picnic, Moscow

Cycles and Seasons, Triumph Gallery, Moscow

Al-lsnad: Chains We Can Believe In

SUGAR Contemporary, Toronto Kunsthalle, Bremen Albertinum, Dresden Kulturhuset, Stockholm
ACUD Macht Neu, Berlin

Tehran Museum of Contemporary Art

West, The Hague

Princeton University Art Museum

MuMA, Melbourne
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Bardo National Museum, Tunis

Centre Pompidou, Paris

Institutions by Artists, Vancouver

Museum of Contemporary Art Vojvodina, Novi Sad Bazaristan, Wroctaw
SALT Galata, Istanbul

Molla Nasreddin: Embrace Your Antithesis

SUGAR Contemporary, Toronto

Kulturhuset, Stockholm

Fondation Boghossian, Villa Empain, Brussels

Asia Society Texas Center, Houston

CAC, Vilnius

Asia Art Archive, Hong Kong

Artspace, Sydney

Gingko conference, London

NYU Abu Dhabi Institute

Meadows Museum, Southern Methodist University, Dallas
Ecole des Beaux Arts, Paris

Central Public Library, Los Angeles

Near Eastern Studies Dept, University of California, Los Angeles Moderna Museet, Malmé
Witte de With, Rotterdam

Konsthall C, Stockholm

Serpentine Gallery, London

Sazmanab, Tehran

SALT, Istanbul

Swiss Institute, New York

Press: Books, Catalogues and Lectures

2024
Kersin Hallmann, Nikola Dicke (ed.), Gemeinschaftlichkeit: Perspektiven kinstlerischer und kun-
stpddagogischer Kollektive und Kollaboration, Munich: Kopaed, 2024.

2022

Leevi Haapala, Jodo Laia, Jari-Pekka Vanhala (Ed.), ARSS22: Living encounters, Helsinki: Kias-
ma, Mousse Publishing

Natasha Ginwala, Anushka Rajendran (ed.), Language is Migrant: Colomboscope, Colombo:
Fold Media Collective

Rond Korpeczky (ed.), Checking Temperature in Three Acts, Tallinn: Tallinn Print Triennial

2021
The Collective Eye, Im Gesprdch mit Slavs and Tatars, Berlin: DISTANZ Verlag Ulya Soley (ed.),
Zevk Meselesi : A Question of Taste, Istanbul: Pera Mizesi.

2020

Kathleen Reinhardt, Elena Rieger, Mathias Wagner (ed.), 1 Million Roses for Angela Davis, Dres-

den: Staatliche Kunstsammlungen, Mousse Publishing.

Maja and Reuben Fowkes, World of Art: Central and Eastern European Art Since 1950, London:

Thames & Hudson.Laure Lane (ed.), Folklore, Paris: Editions La Découverte.

Joanna Zielinska (ed.), Performance Works, Warsaw: U-jazdowski and Milan: Mousse Publishing.
Hoor Al Qasimi (ed.), Between the Sun and the Moon: Lahore Biennale, Pakistan: Lahore Biennale Foundation.
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2019

Magdalena Ziétkowska (ed.), Plasticity of the Planet: On Environmental Challenge for Art and lts
Institutions, Milan: Mousse Publishing.

Barbara Steiner (ed.), Kunst s Handwerk / Arts s Crafts, Vienna: Verlag fir moderne Kunst.
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Kristi Fekete, ‘Slavs and Tatars. Jlyk 6yk.net (Look Book)’, De Witte Raaf, 219. Valeriya Safrono-
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Chris Waywell, ‘A giant teapot has appeared on the South Bank’, TimeOut, September 6. Anya
Harrison, ‘Slavs and Tatars, Villa Arson’, Artforum, September.

Graham Wood, ‘Everyone is welcome’, Elle Decoration UK, August.

Quirin Brunnmeier, ‘Highbrown Lowbrow, Monobrow’, gallerytalk.net, July 28.
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Emily McDermott, ‘Ora et lege’, Art Agenda, July 13.
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Knowles, ‘https://frieze.com/article/frieze-futurist-cookbook’, Frieze, August 22. Vladimir Vid-
mar, ‘Tell A Joke And Shame The Devil: 33rd Ljubljana Biennial Of Graphic Art’, Biennial
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Osman Can Yerebakan, ‘Crack Up - Crack Down: The 33rd Ljubljana Biennial of Graphic Arts’,
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Rainer Unruh, ‘Hannover Slavs and Tatars Sauer Power’, Kunstforum International, December.
Brita Sachs, ‘Met ewige Schnee’, Frankfurter Allemeine, December 14.
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‘Slavs and Tatars Sauer Power’, Tanya Bonakdar Gallery, November 17.
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‘Slavs and Tatars’, Kunstverein Hannover, November 16.

Jérg Worat, ‘Hein Braucht Man Gute Spezialkenntnisse’, Cellesche Zeitung, November 16.
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‘Slavs and Tatars Sauer Power’, Art-In, November 14.
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‘Slavs and Tatars Sauver Power’, e-flux, November 11.
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Gudrun Ratzinger, ‘DISKURSIVE GASTFREUNDSCHAFT: a conversation with Slavs and Tatars’,
Kunstforum International, issue 256.

Joachim Kreibohm, ‘Interview mit Christian Kaspar Schwarm’, artist Kunstmagazin, Edition 113
Kevin Jones, ‘Your Words or mine?: The power of conceptual art and visual power’, Canvas
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Hannah Orlouski, ‘Slavs and Tatars, Made in Dschermany’, Art Scene, Canvas Magazine,
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Martina Hold, ‘Take that Kant’, Vitava, October 2.

Red Frog, ‘Slavs and Tatars — Red-Black Thread — Lecture at the Walker Art Center, 10/11/2018’
May Day Book Blog, October 12.

Mohammad Salemy, Patrick Schabus, ‘Slavs and Tatars, Made in Dschermany’, Spike #57,
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Katrin Bucher-Trantow, Johannes Rauschenberg, Barbara Steiner, ‘Slavs and Tatars, Mystical
Protest and Dear 1929, Meet 1989’, Faith Love Hope; Christianity Reflected in Contemporary
Art, Autumn 2018.

‘Made in Dschermany’ by Slavs & Tatars at Albertinum — Staatliche Kunstsammlungen Dresden’,
Blok Magazine, September 10.

Tang, Clara, ‘Made in Dschermany, Slavs and Tatars’, ArtAsiaPacific.com, September. Aryn Beitz,
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Helmuts Caune, ‘Being is not only about thinking’, Arterritory, September 25.
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Naz Cuguoglu, review of ‘Mouth to Mouth’ at SALT, Istanbul, Asia Art Pacific, 105.

Review, ‘Slavs and Tatars, Exhibit in Iran’, Financial Tribune, July 3.
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Bridgen, ‘Connection through Difference: A review of Folds of Belonging’, Brisbane Artguide, April 5.
‘How Important is Art as a Form of Protest?’, frieze.com, March 31.
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Wiensowski, ‘Abschied von Seh- und Hérgewohnheiten’,Der Spiegel, September 8.

‘Preis der Nationalgalerie 2015’, Kultunews, September 7.
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Thomas Linden, ‘Im Skulpturenpark spiegelt sich das 19. Jahrhundert’, KéInische Rundschau,
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Identitdt und Sprache. Und mit Eurasien.’, Der Spiegel, August 29 (German). Alexandra Macglip,
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Susanne Kreitz, ‘Statiker mit Grunen Daumen’, Koelner Stadtanzeiger, June 3.

Kevin Jones, review of ‘Mirrors for Princes’, Flash Art, June.

Kevin Jones, ‘Slavs and Tatars NYU Abu Dabhi Art Gallery’, Flash Art, May/June.

Kevin Jones, review of ‘Mirrors for Princes’, Art Asia Pacific, May.

‘Slavs and Tatars: Long Legged Linguistics Mai Hofstad Gunnes: Proverbs for Ouroboros’, e-flux, May.
Kirsty Bell, ‘New Yarns’, Tate Etc, issue 33.

Katarzyna Ruchel-Stocjmans, ‘Fooling Utopia’, Contour 7, Mechelen: MER. Paper Kunsthalle.
Yekaterina Serebranaya, ‘Slavs and Tatars’, Etage, issue 2.

Anna Fech, ‘Dissemination’, SUdtiroler Kiinstlerbund.

Rosie Lesso, ‘Visual art: Slavs and Tatars — Lektor’, The List, April 27.

‘Das Autohaus als Hort Sozialer Mobilitat’, Blitzkunst, March 23.

C. A. Xuan Mai Ardia, ‘Slavs and Tatars take on Machiavelli and self-help books in Abu Dhabi’,
Art Radar, March 20.

Dina Akhmadeeva, ‘Wall to Wall’ Calvert Journal, March 19.
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‘Radikal’, Der Tagesspiegel, February 22.

‘Nationalgalerie feiert Party fur junge kunst’, Berliner Morgenpost, February 22.
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‘Berlin feiert seine neuen Kunstler-Stars’, Fokus, February.

Katadaju Bilg, ‘Mirrors for Princes’, Kamel Lazaar Foundation, January 23.

‘Preis der Nationalgalerie 2015, Metropolis M, 2015.

Erika Hoffmann, ‘Wir Fihlten so eine Art Mission’, Die Welt, 2015.

Gabi Gershuny, ‘Preis der Nationalgalerie 2015 at Hamburger Bahnhof’, Berlin Art Link, 2015.
Jose Villarreal, ‘Tanya Bonakdar Now Represents Slavs and Tatars’, Artdaily, 2015. Kito Nedo,
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‘Trondheim: Slavs and Tatars’, Lynx Contemporary, 2015.

Mark van Mullen, ‘Kultuur Mechelen reist met Contour mee naar Utopia’, Vib Cultuur, 2015.
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Kevin Jones, review of ‘Language Arts’, Art Asia Pacific, Nov/Dec.
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Sergey Guskov, Colta, ‘TonbiTka cnpaBuTbest co cBonM 6eaymmem’, November 20. Amy M.
Haddad, ‘What Is The Contemporary?’, Frieze Daily, October 16.

‘Tate Acquires lts 100th Work and Frieze Has Contributed To The Outset/Frieze Fund’, Frieze
London, October 16.

‘Curators Pick Four, Frieze Donates More’, Frieze Daily, October 15. ‘Lecture-Performance: Slavs
and Tatars - The Tranny Tease’, SALT Ulus, October 10. ‘Press Review Slavs and Tatars’, Kun-
sthalle Zurich, October 10.

Valery Ledenyov, 'YTo Hapo 3HaTthb: rpynna CnaesiHe u Tatapbl’, ArtGuide, October 2 (Russian).
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Antje Stahl, ‘Slavs and Tatars: Der Muezzin Ruft’, Monopol, June.

Anna Tolstova, ‘Interview with Slavs and Tatars’, KommepcaHTb, June 27.
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lan Wallace, ‘The New Manifestos’, artspace, May 17.

Anna Seaman, review of ‘Language Arts’, The National, April 1.

Deena Chalabi, ‘Interview with Slavs and Tatars’, Issues, Biennial.com.

Jim Quilty, ‘The languages of art, politics and melons’, The Daily Star, March 28. Roxana Azimi,
‘Slavs and Tatars, I'art des antipodes’, Le Monde, March 26.

Sergey Guskov, ‘CtpaHa koTtopon HeT’, Harper’s Bazaar Art, April (Russian).

James Scarborough, ‘A Conversation with Slavs and Tatars’, Huffington Post, March 11. Steph-
anie Bailey, ‘A conversation with Slavs and Tatars’, Ocula, 2014.

Ewa Zubek, ‘Politics, Aesthetics, and Friendship in Eurasia’, The Culturist, 2014. Stephanie Bailey,
‘Syncretic Cartographies’, Yishu, Vol 13, No 1, 2014.

‘Slavs and Tatars’dan Ask Mektuplari’, Gencsanat, 2014.

Negar Azimi, ‘Neighbours - Contemporary Narratives from Turkey and Beyond, Edited by: N.
Can Kantargi, Istanbul Modern, 2014.
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OfHOro cMmbicna — HoBble cMbichbl’, 2014 (Russian).

‘Tpynna «CnasiHe 1 TaTapbl»’, Art Digest Belarus, 2014 (Russian).
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Tecuc, Tallinn: FhaBHbIN pepakTop Muxaun Jlazapes, issue 4, 2014 (Russian).
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David Joselit, ‘On Aggregators’, October, No 146, Fall.

HG Masters, review of ‘Long Legged Linguistics’, Art Asia Pacific.

Kimberly Bradley, ‘Peripheral Vision’, artsy.net.

Gesine Borcherdt, ‘Q&A Art Space Pythagorion’, artinfo.com.

Adriana Prodeus, ‘Panslawizm — tak!’, Newsweek, issue 27 (Polish).

lwona Kurz, ‘Nie Chcemy By¢ Nowoczes$ni’, dwutygodnik.pl, issue 110 (Polish).

Samuel Herzog, ‘Lange Beine — bewegliche Zungen’, Neue Zircher Zeitung, August 27 (Ger-
man).

Yoel Regev and Masha Shtutman, ‘Children of Marx and Kumis’, colta.ru (Russian).

Yoel Regev and Masha Shtutman, Slavs and Tatars The Children of Marx and Kumis*, South as a
State of Mind, issue 3 fall/winter.

Franz Thalmair, ‘La Plus Courte Distance Entre Deux Points’ (interview), |'Officiel Art, No 6. Syl-
vain Menétrey, ‘Le Grand Ecart’, Dorade, No 5 (French).

Media Farzin, review of ‘Beyonsense’, Bidoun, issue 28.

Steve Kado, review of ‘Friendship of Nations: Polish Shi’ite Showbiz’, Critics’ Picks, Artforum
Fionn Meade, ‘Reverse Optimism’, Modern Painters, March.

Melissa Chemam, ‘Nouveau Festival: Focus sur le colledtif Slavs and Tatars’, toutesurlaculture.com, 24 Feb .
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Danielle McCoullough, ‘Looking at Los Angeles: Slavs and Tatars’, Feb 19.
Shelby Brody, ‘Art in Translation’, The Columbia Daily Spectator.

Shoran Mohebbi, ‘Gwangju Biennale 2012 Roundtable’, Bidoun, 2013.
Russell Storer, ‘Slavs and Tatars - An Interview’, The 7th Asia Pacific Triennial of Contemporary
Art, Queensland Art Gallery, 2013.

Fionn Meade, ‘Slavs and Tatars’, The Assistants, Mousse Publishing, 2013.
Lemma Shehadi, ‘A Central Asian Fixation’, Masquerade, 2013.

Julie Cirelli, “We're All In This Together’, Relevance, 2013.

Dan Fox, ‘Being Curated’, Friezel, 2013.

Alexander Provan, ‘All For One’, Frieze, 2013.

‘Khhhhhh’, Code Couleur, Centre Pompidou, 2013.

Veerle Devos, ‘Tongue n Cheek’, DAMN 41 magazin, 2013.
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Jesi Khadivi, ‘Slavs and Tatars’, Harper’s Bazaar Art Arabia, Nov-Dec.

Kevin Kinsella, ‘For the Birds’, BombBlog, November 5.

Astrid Mania, ‘Das Kunstlerkollektiv Slavs and Tatars zu Gast in Berlin’, Der Tagesspiegel, 3 No-
vember. (German).

Anders Kreuger, ‘Beyond Nonsense: What Slavs and Tatars Make’, Afterall, Fall 2012. Austin
Considine, ‘Slavs and Tatars Bring Eurasian Transreason to MoMA!, Art in America, October 16.
Karol Sienkiewicz, review of ‘Slavs and Tatars’ ‘Too Much Ttumacz’, Art Agenda, October 16.
Jon Leon, ‘Political He Says’, Spike, no 33, Autumn 2012.

Mason Curry, ‘Skyping with Slavs and Tatars’, Print, October.

Claire Moulene, ‘En Image’, Inrockuptibles, September 26.

‘Slavs and Tatars’, Art Lover, September 2012.

Igor Gulin, ‘MpepcTtaButenu TpewnHbl’, Kommersant, Aug 31 (Russian).

Oleg Sulkin, ‘Slavs and Tatars 3axBaTunu My3selt coBpeMeHHOro nckycctea’, Flonoc AMepuku,
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Temat, June.
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‘Payam Sharifi: International Man of Artistry’, The Review, March 2012.
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Has a Hard Time Defining a Generation’, Capital New York, February 17.
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Judy Bernam, ‘New Museum’s ‘The Ungovernable’: A Triennial for the 99 precent’, Flavorwire,
February 16.

Nick Schonberger, ‘The Ungovernables Opens Today at New Museum’, Complex Art

+ Design, February 15.

‘Mob of People Packs Into New Museum for Opening of ‘The Ungovernables”, Gallerist NY, February 15.
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‘The Ungovernables Opening at the New Museum, NYC’, Solifestyle, February.

Shirine Saad, ‘The Ungovernables Rules’, Hint Mag, February.

HG Masters, ‘Five Plus One’, Asia Art Pacific, Almanac 2011.

Magadalen Chua, ‘Interactions between Representations of History’, Dailyserving.com, January 26.
Kaelin Wilson-Goldie, ‘New Museum Triennial The Ungovernables’, Bidoun, Issue 27, 2012.
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Russia, 2012. (Russian)

Marta Jazowska, ‘Slavs and Tatars’ Not Moscow Not Mecca’, culture.pl.

Alex Moshakis, ‘Interview with Slavs and Tatars’, It's Nice That, issue 8.
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