
In Passionate Conflict

Between Representation

and Presentation

Michael Sclmidt Nas born in 1945 in Berlin, still his

hor(rJdr) B) !h'end ur ,"o\nesflhr!( lni' Pdl'i'
newest lroje.t, ,Enüeit,.' something, it shonld be nen_

tioned, notpari ofthis p.blication $ hich accompanies

his liishetrospediae- RaLler, ,Eilheit. was concen d

ds an indepetrdentbookproject. ks ritle, rcferring to the

most .ecent inportant event in Gcrfran history, the ,fall

oftire W:ll, sas.hosen by. pbotosrapher vhosc§ork
camot be seprfured fron his peßonal €r?enen.e,nd
dre perceptible conllictofx dlvided ciry.

Michael Schddr has bccn worldrs vith photogruPhy
.'n e ,905. To. I 'i do nound Be,l,n He s(" p in

this citJ, oftenchangingschools asne hol ed from We§t

to East end bacli asain- He üaincd to be a Policedän and

rhen, lascjnaled by üe camem irselfaqd not, say, by ä

f.iend's picturcs, besan photosruphing- Like §o many

ofter photographcß, he is an sutodida.t. His decision to

b,.one invohed s'rh üe p-.c.\.. or PhoroF,phi,
,nABe-mr\,_B a,o\e )eirne. "u ol a scn" J ",ti"'ic
inr, (s, nor nur o' Lne 'P"cil.all. pho'"g"Phic
Instcad, the camcra aplJc.ied as aw,ylo neetP€ople at

fi6r, and lerhaps as d say to Bet around his Parcnts'
choi.e ofprofe$ion fo. him. Wifiin üis vaguc ideaofa

lhotographjc practicet comnünicative functior,
Schmldt searched for tsr leve)s of.pp.oach: his er?io_

ralion thrcügh imagcry olpublic sPace was, fron üe
lerybesinnins, closey reiated to hisneed forself_aßuF
ance. for an elvironnef,t tor dillo,lüe-

In his early yeaß, the VDAV (Asociation olceman
Amatcur Photographcß) offered thc autodidact a

t, rum ' $hcrc no.'l\ t,,.1-ni. ilprol-1. n, he( %Deo

a learninB proce$ for a photographic besinner not ro be

ünderestimrted. In 1969, Schmidt found a vay to bctrer

salislihis $ovinEdesire for an excharge ofexlerience

1n i,nage-nakingatrhe Voltsho.hschulc- Afteronlv foür

]caß of photosraphi. eryerimeDtation, he did not, how_

ever,sisnup.s astüdent,butbegan insteadby reachin8

hr. ,, n .our\c, aL [r.r ar rLL \o.L§hoct_:.hute il
KreuTbergandtheninNeukitlln. S!ch a *cp isnot orlv

clrarlcte.isri. of l{i.hael Schmidt's vit.ljry, bul also for
his afllnilv to clullenge and confronlation. In this con-

text, his nororious, ardentrusna.itr aho!N üe fxr.-
doD o !he a"ror;udcas <l'-r.\"','-, \s ln'e Jr', - ru

his photoFaphic delelopnent, his prolocative style oI
connunicadrgalsopoints to a {illhgne$ro take.isls,

Out ol hß Volkshoclrschrle äctivities Schmidt later
derlopedan impoltantforum torphotographi. naining
in Berlin, a maior Germa! .iq, enicn, in international
phorography at leasr, still has not found institutionil
stru.tures co(espondi.s to its statüs.

Schmidts wellesrablishcd roots he has been

phorosraphing his suroundinss ior ore than thirry

,eaß norv have special si5nificance for a definition

olhisa.tistlcposition.Ther/z.cislorhimafü adental

poinl of reference for peßonal c{eriences and lnosl
edgc rnd thus becones the source ofüe necessary secu _

rity in relaion to Nblic sPace, to a.ilv, its PeoPle and

ir. rr,,r p ,blp \'"ron. Dui-s r,'r..ouße olhß ",dni.
development new approaches arose fron thisbotrd, the

ro{.lsrone of$hich is lis slrivins for a corelation of
subjectie perception and obic.tile presentation.

dcould ta(e thotographs elsewhere - but I do.'r kno*
shrlshould." Mnhael S&fli,lt, 98q

Schmidtt photographic wotk besan at the end ofihe
6.'s in rne srccts ofBe.lin. Hemade lnrdäted itdivid
u.t shots, which have h conmon theii obsenation ol
evcrydar life. This ws both a search fo. motifs ard
experimerts in technique, such as portraying novcment
orusiosdiffercntliRhtcondirions. h lact, üp to Ihe mid

7o's, Schmidt gcneralt modellcd his work after con

temporary photo reportagc practice- Ior thc Photo_

sraphic autodidact, vho rt Iiist moved sithin the ci.des
of the amateu.associalion. thh was not conparable §ith
so-called event-photogaphy- Unlite th€ ex{tudenl
Michael R uct7, $ ho produced an in'depth docunerta



don olrhe Berline.APo pcriod,' Schmidi, worldnsas a

policeman, rv.s not intcrested in re!ol!tiotrary srudents,

bur mtherinsociallytroubled Kiez, in thc Bcrlin dislricl
of Kre!,bers, where hc livcd.

At the besinnins otthe 7ot S.hnidt discoyered , mcans

of transfering his lund,mcntal intcrcst in ploto-jour

'alism 
to hisperson.l enlirons.lL") His firstbook, 'Ber-

li!-Kreuzbe.g,, appeared in rq7r.r Nototrlydidhc suc-
.eed i, convincing thc Mayor ol Krelzberg to try
another tom for its anf,uel ,success report<; he also

received lery sencrous support corsidering lhc tincl
,amely. feeofDM 10,ooo, roprodrce apublication. h
the sancy€arhewas Riyen tle chance, rhroush his con-
tactsvirhüe SPD districtoffic€. to exhibit his ,A!slän-
disLne }Iltbürger in Kreuzlrerg,.(d) Phorogr.phs from
this proje.t and another series he had started, ,Dß
Alter., {ere included in , Bcrlin- Kreuzlrcrg, .s individ
url phorogr.pls. The bool's introduction iyas wilten
by Fricdri.h Vos, a youns joudalist f.om üe Span-
dauer Volltsblatt, who mates the poinr rhar this *as the

'1,{/,renp rr.pre.eiring, trjdi,ionrldisric,olSe lin
openly and unenbelished.l

The CDU'S rcactjoo their seeking to haye thc booft

withdraMfromthcmarkcC sccmsdifficulttoudcF
stand with hindsight, especially as the ambivalence of
the disiricls prcscntation is alread) pointed our in tlc
foievord to thebooh. ilhile emphasizingthe photogrl
pher's enlighrened,socially critical aims, Friedrich lross

also obsents . "tendency towaids romantic e$ulgen.e
lnd prctrificatioD. in his photos.aphs. "TheI lead the

ob.rne_'oloo\arK eu/h.'g liL..l-, r ,r, dr.rre,
sthaloli!Beye,rarherthar{ith adistanced.rd critical
nre..6 train'a,rinrl-'..r.ru. pr.d"\rrplco'hn
work, the problem appeaß vhich would become a peF
malent conflict in his wjrl, both on the leyels of thene
and offorn - capndrgpeople and suroutrdings in a

contc{ liritcd to his ovn environs. In ,Berlin-Kreuz-
bers., $is attcmpt is still quite clearlynarked br a pho
tographic/arristic learning process. Irregülar arrange-
tuent ofindinidüal shoß and lairs ol piclures o! rhe

square prges coresponds to stili urcertain design

inrentions. Pfiotos nre sometimes on the outeredse ol
the page, then on the innü onc or in lhe middlc. Afto-

sether, the rr3 phobsraphs prcduce a nixtrre ol
atmospheric, and in part picturesque illustrdtions,
directphotos in vhich structu.cs are emphasizcd, and

lia8ments of situxtions.
Schmidfs ei?loration of piotos.aphy's crcativc

lossibilnies, which domhatcd tbis book, $as tnllo$cd
blprojects emphasningüemes LoolinAbeck,,lterlin

Krelzberg., vith irs tcDdcncy rowards social c.itiquc,
n!.rrotonlr b- uJFedin reh ionrod-rpho'ogrJI h.r,
polil:Li^d.urounJ,ne'.\Lrr.oasJnaIcmp' JT"k
ing the photoBlaphic process ftansparent.

Aftcr his fißt §vo exhibitions in thc , Llerlin Müseunr
and in Kreuzberg City Hall - Micba€l S.hmidr pre-
scntedhis series,Das Alrer. rhe Möckembrücke coh
n urc- rril\rrrion in r9,4.' rherdero.br ne.rrb.,l
photogiphs to the placc they were raten thus pre-
senringthem in aplblic sp.ce and lotin an instirurion-
alized selrlng - arose outoftlc Eraserooßnorcmenrs
or r, T,d-7or.I'Decially i ü. RLt. qrr 11. i 81.-
lin, politically notivared norkgroups increasingly used

lhotography.s do.nment and evidence. As a forum fo.
Lhr\m J anr phoroLBphn DBcr.ce.rh. matsd/:nc. \-bFi-
terfotosraf. was founded in 1973, recallinsrn.U,brkeß
Phorognphy Nloyement ofthc r92ot. Ii *.s intended to
sho$ nor only ,yhat you are fighring for and againsr.,
,anhonestrcproductionof äconnitted standpoint.vas

The socill themes vtich Schnidr concent.ated
on until the mid-7ot do not, ho\reve., belons lo üe
rradition of poliricllh a.ri,e lhotosraphy. For him,
social problems meant d1e challense oflakilga sard-
point, rathe. thar a place for appellalire statemenrs.
Uniike hagazine repofteß, Schnidr beared indirid-
ual ca?erience lrom rhe närow sur.xndings ol his

Tlis !s!ec! rogerle.wirh his ralent for geringsup
po ror L:. pr, ,.a. rrurd or hin. a non prote.
sional, a pcrmanol presentation forum. Thesc local

exlibitions also orered opportünitles for seltuefledion
as e{presed,lor exdmple, inthe posteßhe designed

hinser Tne one töt his women's vo.I lroiect ftom rh.
Autüm ot 1975 rses eisht photographs, layed our ir
D"i,r r inrtrr:rn', omJnnr{roher {u,lp'(e
and fomirg a blocl.lD A tableaü lrom this wort conrains
.rrh,i.'o.rsoman rctonq'u-inBl',r Ja.lr ro, in"

This atlenpt to re.onstruct rcal dme uslngstillfhorog-
raphysngsesL! that Schmidt's approach rophorognphi.
imaBeryhad cone ro concentrate mo.e on rle condirions
ofthc image -making proces.

l'Iree mont§s later he held his firsr exhibiion rhr
SpringerGalleLl in Be.lin.le SurpiisinRly, onlr indiid-
ualphotosraphs$e.e shown - objecrphorosand detail
shots ol a precision neverbefor achiLacd and.fe\ictly
b.l.nced conposition. Aftcr n fcw publications olhis
{J'|. ,n n(i'paDeß and n"9..'.e\.' J r . ' ...' .' .,

rory expcricncc $ii! r publication by rhe Berlin Press

Ollce, Schmidr seehs to have sivcn up thc idca ofcon -



tract photosraphr. Itl onld seem th.t a rh4e ofrco.ien
tation trcsari, r97s, introduccdsü..gdvenoughinrhe
Springe..ataloguc üy, proponenr orf phobjoü.nalism.
Kad Pawek, {ho §ould lare. organiz€ a lburih ,\\,brld
E\hibition ofPhorography. in r977, wror. hcre about
rhe 5o'srnd6ot ß the novdcad,srcatase.of I-ifepho
tosraphl. Chatucterizing. Ii. this reason,.ontemporzr]
llotoAraphersas,makers.,because»thelarrangeand
manipulate(, he sa\y in Schmidfs phoros,ardes real-
itr,, as ther verified "the aestheti. of lacrual otjecis
lourd in ourstreeß, coürtyards and qoody.r

LookinEbac( SchmidCs concent.atun on iirdirid-
ual photosnpl,s in this exhibition musrbe seen xs an
,.c\'nu..\ ne.e \ '1 rr', mp' rr F.onfih,n. hN,". hni
calabiliq,. They drc§ fte vievrosards the qualiryoffi.
larious pfiorographic eposxrc process h rhe slnc
y€ar S.hnidt b.san s'o.king with a la.Ee iormat ca,nera
Moreol€r, üe nasazine ,Camera, had replaced ,I-ejca
Fotosrafie, as his rourcc ofinformadon, en ou.a8jrs
borh his inrerests in historical photographv and .ontcm -
pora.J photosraphic merhods.

Durinsthis period, Schmidr sot to knolv Gab.iele
,.d HelnutNothhellir, $ho,vere ro become important
$xndinsboards.Theyhadstudicdphotographyatthe

'Lette Schüle. ard under Otto Steinerr ar the ,Folt-
Lans,!hule lur G""u'ruls. in f..c1 t'rom r97ü. h\
conracrs extendcdbeyord Berlinwhefl Schmidtbccame
a neDb.r or rhe Societl of cennan lhorogapheß
(GDL)- Therehe came to knos Andr€ Gclpte, Heiner
Riebcschl and \ivilhelE Schürmann. wLose imerest r,
contiact.€latcd photography he shared- For Schnid!
inte8ration h a group ofp.ofessionäl photograpleß
meart recosnition for his autodida.ri. backsrctrnd as

* c]l as a confrontation wilh the conliastinB emploFrent
,ppo,,,n:,h.o'botncon fl<,(,Jl.''lr,,'.r',all, ori-
ented pra.tice.! "Atthis time irbecame clear ro me thät
comnerce was inconpatible with art which, for nc,
b as icall)' c.ll ed inro question all arristic demands..'"

In his cla$es atthe Volkshochschulc h Kreuzbots
änd Neuköiln Schnidt 3ftenpted, hhis own {ords, to
develop a progr.mhc which placcd le$ eüphasis on
tcchrique tha! onphorogaphvt er?rcssiae potential. '

h was th.oughthis thalhis plan ro sctup a wortshop for
pLor, rJIhc.mrtu.,d.§an"r,:_Cs-:crc"nero.,ur
lion in r976 vith thc help of the KreüzbersVolkshocfi-
schule dnefol 'From thc bcginninsveplarned to s€t
up an akcrnatjve to tradition,l photusßphjc ftainirg
ccnües{ith driswortshop. EntEnce issithourage ard
cducation qualifi.arions. We are seneraUy o.iented
rosards inrcrnafioMl photosralhy, fron cla$ic Euro-
pean ro Anerican Avanr-Gardc, sonerhing vhich
unldtunarcly cannot bc said oftfic naioriry of German

tranrins c.nrres for phorographr and dcsisn..''Du.ints
rhe nextsixlears, rhe $orlshop dcvcloped into a ccntrc
olphotosraphr. \lrhile rhis sas nor dilficnhbccaus. or a
Itrck olsnnihr instilutions, the *orllshop also ganred a
nane beroM Berlin, notlc.srbc.anse ofits exlibirion

,Anindnidual.s I pcß.nrliry, ih is rho no* impomnr
rrr: 'e'od, \ ,{ ts ' 

rh,. .1r1. n-'"trl r ^., d.-.,

rröm ,976 lo r97tl Schmidrh.aded the(orkshop and

sallery, and until 1982 a$isted his succeßo. Ulrich
Görlich, r Iormer srudent of his.ri) Ul1rt s'rted {irü a,
exhibition in 1976 of Gcrnan photoioümnlisc Nho
worked lor,Steh< i!as.ontinucd fromrhe nerrrrarsiü
independctriproiecrs bt,voungE!ropean,nd American
phorosraphes. rtum rq78, annuat c'hihirions were

sivcn ofüe sirls ofsruderts and teachersj qüite an
achievement for Bedin (unlitc üe Iredeml Republic
\.t hhJJr-umbero.D"'e:rorDroros-,pqi, .J,ioi

Altogether, hovever, thepossibiiiries ro exhibirpho
tos in Gernanl' ierc limired, and thus publication
rpmr,ned. J\ .r rhp 5o'.. 

.h.. , , .ireo go.' o, ph"r,.s. .-
phcß.,AbooLis optnnal. That'sstarlrnainingtor. Ä
book in the most seneral sensc, ifir\ done the waj I'd
lite ittobe done: the optim.l."'1

TL( I horog?ph"'. Hfln"r Riph.,rhl, \\ rü.n s. .ur
mann and Andr6 Gelple $ere able to nnd publishe6 Io.
their so.k from the end oftte 7ot. After a period ol
close .onn€ctions benveen photographic p.actice ,nd
Dr\. orl \rme hins,o§..J,§. , h aor,\idptF.rie
Steinert studenrs Riebsehl and Gclpte Nere directed
inihenstüdies aconrrastingposirionarosetoconrract

l, rhpLre 7o'.. , c rain amounr ot irpreJ un t\F
partofpublisheß arose for üese a rrisri.all, iriend erd
sorL\ f Gerrrny r nt.l. rL, Jbo\e m(n,i,.ned rho.
r"rruph, : "ho.outd!ubli\haJrJd1"\.. rnsproip.r.

or retospectives ofüenvo.k in book forn.t, Michael
s( \s,J, {ourhr fißr rhe rundins befoic.a',.-p r bool.

'oneüringn.dee/\i(rbLhk,:cLrn8 u.,.t"cic, lo,rl-
in l' hi' {,u,, "s.ulrorop".xlrur, troie.r o hp 8e,
lin districtofweddins in r976, an obje.riae p.esentadon
becones onc ofthe mdin aims:"The liewer sho!ld ler
rhc nrc.cnred oo.,,"'h..c.. crrc.r on,r, $.,hn,
b.i"g distraaed by shadows or orher noods. Fo. this it is
ne.errn rhar r\i \ieser br rl-l- ro dnr .gui\h all rhe

rho'opap\ed obrefl\,1.,r\. u,'mi\ral,JblJ inJ in ,rL-



n sDbordinare dyscllrotllly to rhe objects o b€ phon)

sraphed Ir's only throügh rn objc.ls scll presenhtio.
rh,tyoü.2n recognizc irs scnse indpurpos.."

Mi.h"tl Sü"i , rgr'

,Berlin Weddi.g, appearcd in r978.'r)Itisdivided into
thecnapte.s'UrbänL.ndscapcsi(3I photos),nd,Peo
plc. (r8 photos). Bodr this division.nd the portrlns of
peolle organizedhpairs, jnxtaposissp.ivatelife and

worl suss€st that , simultaneous concenrrarion on

peolle and the ci4 no lonser appea.ed sensible ro

\thm'.,. \n/r'emp, ro.nrr,,eJr.l"ecruE.ndD,o-
ple il asingle obsenation, as is docunented in his iirst
book, var supeBededby,n approach lißrhlnrcd at ir
',. q rie. D,e8"11."dts.F'"u.\\"'lerhe a,kr.
photo sequences srillsoüshtan obie.tiviry analogous to
real dmc, ihe portrair chapte. in the 'i\tddins. book
points ro an intenenlionby the photogrupher confirn

hppFAp( ',.e. ol the dk rn 's hn. -- anJ {,« r.
hich Schmidt captucd with a large fornanl canem

lead us, otrthe other hand, to the seie.alc.nrcrt oiour
daily expericncc companso's to1[tst Gernu cities

especialll i! the RührArc. qniclilycome tomi.d-
h his tonr he alsa)a pauses, *ith the surety oflocrl
kno\dedse, atthoscplaces vhich donotiefl ect ourideas
olurbrn concerradon. The focus is on t!e uniqueneß

ofhis disliicr wirh ns nev standard architectu.e, sdll
srardils p.olisional ,6,-,a/ iu rr, cenented-over rec-
reationala.eas andasrinandasainrheerrrunsacross
the ,laUow. hnd, the enptl lots, üe not yet built-r!
areas ofthe ciry. Thcsc frasnents ofa! architectural
construct, lvitlour people and under Srey sldes, do not
togetheribrm.picrure of a ciry; instcadthqslovPnb!.
space as a projcction screen ofnenorie!.In tlisbool,
people do not apppen. as active potential ofurbar ii1c,

bnt are ..ther submiued ro a clasiftins obsemtion,
divided intowork and lci$re. The people vhopose here

inthei.flatso.at{ork andbecauscofüclargcformat
cmerathel can do nothingbutpose - arc thus subjcct

ro a proce$ of dolble self presentation: rhen porf.yal
ard iß sxbsünption in ar arrangcmcnt of personrl

objects 'l'hc carclully lreseNed spatial distan.c
ba$een üc plotosrapher and his Nbjed, whic! ains ar
i conparabilla ot person and situation, corresponds to a

Michael Schnidt vas not able to maintain the formll
.sF'ir (hrh '\. ,, l",orp"''r'\"dp,.r:p.i.c unr.
tun for photogmpn] for lons His inrensiv. study of the

$orts ol the photosraphers Augusr Sarder and Pxul
Strand had strengthened his idea ofa mutually dcIrend-

ent prsenradon ofpeople and their enüonnent, but at

the sane time iralso shook his confid.n.e a bit.ln tlr
samcyca.,Bcrlin StadtlandschaftcnundMenschen.
aplearcd. With this project, initi.ted by r publish€r,
S,hmioL$äsaole. lo hcfi ßr rime,,r JorJncnr rL"' hF
ivorkinthcpcriod r972 - 19?6 didnotor y jusrrelateto
a specific district. A comparison of the two boolls from
r978 shows rhxr rhc sFtenatic proccdDrc hc had jusr

,tsed sf imn"d:a'.lv calied inro qu., un. \'lea{,n
the porra't scc{on ofhis,Berlin. book, the settins of
people ar worl and in pri,re wirhin a loc.lh limircd
enyironmert is djscarded .gain. Cotumunication with
p,,pl. is b.o, gh, b,. L,o'h..rn.r., r\p,etrrin oI h.

earlY obseFarion of obiecß.
In the conter ol his central ain. the visualizalion

of relrtionshirJs, one can recognize rhrolghout
Schmidl's lroccdurc a. aloost compulsive search fo.
ieiero.ccr m previouslicrorial expedence, whereby he

d oes üot shy avay fron brirging this proces out in the

h his,Berlin, book, ltlo foms ofp.esentinsreople
come logettrcr. Apart from r rather casüal ob§enation
of groups ofleople or pairs there lre a fee piclures

ir$hichone figurc is isolatcd lrom tle action.Itisespe-
ciall, tlese photogra?hs, where this monent catr be

recognized as a consclous .onfrortation i. thc.4rcs-
sior of tie person lortrayed, thar demonsrrate
Schmidr's chansed approach. This chrnr.e vas due as

well to his discrssions with üephot.srarherc Grb.iele
and Hclmut Nothhelfer. who lere also .oncentating
onpeople in public surou"dinEs .t üis time ardsho
had aken a decidedlypeople oricntcd positioDi»Lack
of contact and thc dcsire to ple4e, hardened fanil)'
structnrcs and a curioüs lack of xndestanding, the sish
1or indilidlalfty and üe atrempt to naintah i posei

thcsetheyconmunicate to us in facial expressions, ges-

rLre. JnJ dre$.. 6 r' I or c.hrid,, on ,h, o )pr r|d,
presentingpeople always stoodin reladontohisparallel
sorlonLhe"uacq., objr\t.,rl'curbrn Irrne\.o( I l:.
aim ofobjectiviry in a phobsraphic p.ncticc as a truman-
isti..llt defi.ed auüor made imposiblc a concentir-
rion on onlyone ofthe two notil-r,orlds,

'Photogrrphy hxs heen dereloled so thilreali§, precise

doMi.üela*detril canbepresenrcd...Forneitisthe
onlv adequ.tc.rcans of mtlcnticxllvF.scntinqour tincs

TL .{,rpn Fnr de." \e, s ü .. .p drn r The tp- r r
tionofhismethod - panof hiselposa tu.his,\Vedding.
bookin 1976 *as follo{td by the quesrionins ofthis
position, to which Schnidt sexrched for photogmphi.



In 0,is feriod, wlich he dcvoted to sreaterstud! ofrhc

§,orlsoloüerphotosraPhers,heProdnced,Ix. rocol_

lases on rhe $biect ofpholography. '1'vo oftlese $ orlt,
inshich he purs logethe. commercial photos ard st.nd_

ardized fashi.n photos from dePa.lment storc cata_
I,*r. 1r. rab'eau., ra'r L\P \el \o- raD r.'1": In

k,-"_t""",." DijncALbLr dnt,.\rJluta\.ur.ru,
Anon)motrs Docunentary Photoglaph],. Boü thesc

.nmmentaries- like another lo§t work §hich rclered m

thc photographs of Bemd a,d Hillz llccher, plact

Schmidt's sel|confidert statcmenr in , nev lisht. Wirh

ücs. collages, unlike his artistic §o.k ained tovlrds

"pp,iro n'olog'aphl. sd $i or 'er Pho a8 "Ph''
cxperiments,l,) Sclmidtwas reacting to a double chil-
Lerger !o derelopncnts and .oncelrß in intcrnaiionxl

photograpir atul 10 debales on photoSruphv's traditiond

nerhods and apPlications. In üis Phase ofnßecurill
Schmnk found no contact to lhe thcoletical_concep-

donal $ort of nedia arrisrs, but rarher to traditional

photogrdpheß, such as, fo! eMdple, a group ofle§
A,ncrican doc!nentarists.

In 1978, a seicction ftom the ADericar crhibido!
.N r lopog,.Dbi.'\d.Prtn'cdinroe \rr[{'n t
Photographie,, {ith Miks ol Lewis Bältz, Joe Deal'

Frant Gol kc and Stephen Shore. orginizedin Roch-

ester. USA, by WilliatuJelkins, tlis exhibilion was the

fißtsuneyof the toposBPhicaliyoriemed newphotoR

raph€rs.Jcnkins chare.rerized their central idea rhus:

,...it is simpll to postutate, at least lor the time bcinS'

$hat it means to ake a docunellary phorograph'"'r

Boü tle group exhibition and indiidual p.csentations

byJohn R. Gosase,RoberrAdans,StePhenShore,n
Lewis Ballz h the ,\lcrk§att für PhotosnPhic' had a

gicat influencc on the {orhs of its §tüdents and te"h-
ers.(' "r Uhat connectcd the American photog'apheß at

the timc, h spitc öf individüal locabularv of fom, $as

rhe r,_.!al uIa dotumenu_l PreÜ.'. shich I 'vis
BäLtz defincd thus: 'Tne ideal photographic doctrnent

voüld appear to be without auüor or dt. Yct ofcouße

rJhoto$aphs, desptc their vüisimilitüde, dc abstrac_

rions: thet ilfotuation is §elective and incompLete '
Then intercst lay in the questionirg ofa photo8laPfin-

nethod ehich since rhe 30\had deretoped ilsclfnore
and more i o an illustration ofan oPinion oriented

description of .eality.
In dealins {ith thc Anetican neo documcntaf,sts,

wlrose Picrurcs aimed more at. co!6mätion and exten_

sion of one's own Per.eplibiLity than a deepening of rfi e

r orl, \ .onLcn' ,. 5chmid, de\eloped, rcu rnrt rP'r in a

contint4tion ofhis urbrn photographs. 
^frcr 

a ratfier

morc priute series on interioß, in which he isolated

both obie.ts nr a flatas arasmenls and pcople liom thei

individual environment, in r98o be a$ociated o!.e
asanr $ithüepublic space.

'[hcproiect 'Bc.linna.! 1945] consists ofJ2 phoro-

graphs and has notyetlcen publislcd or exhibircd lr
y$ tblloNcd in t98r lrl the senes 'Stiddands.hften',
shoNn in rhe Muscumloll<wans in the samc-1e4. tsoth

scries concentrale on Bedin\ gencnlürban struclure,

o\erlooking the people li\ing lhere. Thisriew of the ciq
as lramerork was .learb influenced b\ his «u& ol

^ncrican 
topographic documenta.isrs, and probab!

also br the debate on documentary Pholosraphrt eahe

KIxns Hnn.elsat drc subie.tivc flonert in Ger
nardocunentaryDhotoßraphyin itsintention "tomate
ob jccts speaL...It is alvars a cert.in asp.ct of realiryPre-

\ented rr un,nnucnred a\pos.,bi( üroJgh rn, or83ni

zarion oflhe picture, an aspect, yet, whi.hhasbecn si!_

gled out änd esrablisled in the plenonenolosic'l
appeaünce ot realiry through tlre interesr and vav of

seeing of üc photographers.." Tlis general defi nition

refeß 1o a phorographic Facticc $ hich HolnelEave the

mme aüüoßhip_pholosraPhy in 1979. In analo$ to

intl4tend t fin-nakeß, I"Iomef held the vie{ th.t:
,\\hcther a phötosrapher is ar authoßhip_pnotogra-

pherornot, cannotbe answeredwith an ildiidlal pho-

rntrapL OrlJ the sum n' 
" 

phororrPh.c \orl.ho$ ' i-
how far a phoroslapher's images are charactc.izedbv a

cctuin ardrude to{.rds realiry, to be ßcogrized in an

individualMv of secins ;' llis railingof the serial and

thematic.omectiön.scritcnonof an attituderefe.s to a

lhotographic practice developed in Gemanv to§Erd

tlc end of the 7o1, §hich connected Precise Phoro

g?rhic reproduction qualiq Niü an intetsr in a serial

fom emplasizins stn.turc.

Looling back, nor onl, the vorts ofMichaei Schmidr

seen toshow ft atthe fornal hfl uence of ,{nericanpho_

tography had overt ken the norai impetus ol aüthor-

ship-photography. The Americ,n §o s do direct th'
liew tovards a changns eNirolment, blr as 2 sPecin'

srarc atr{-lnor as a placepointing to socialtlations. Tte
documentarJ meüod is norcharacterizedb, the ideä nf

, rrpr world, concenlrutins insterd on the phenofle_

,oiosy ofappearence. In taltins abolt the ländscape

pbolos of Robert AdaEs. the Anerican clrato.John

Szarko{li<i also Boes in this dnc.tion "I§ noral is thlr
dte landscape is, for {s. the Place we liae. lfwe lave used

', b-o.\. s( crnror drr,elon !un'r. rrhour'cornis

The influence oi Robei \Jam" ,rl be \ee' :n

Schmidt's srey ürban landscapes öfr98I. The pcßPec_

iles and constellaions of obie.ts with which Adads



$ughrtocapture the erya$e of the Anericanwesrwcrc
transfeüedtothc crviromrntof a European najor cil-
y.bq)Schmidt'sphoroshav€ lostoncontrast, the difus€
grey of the prinß doninares the photos. Buildings
arDcar as bactdrop on tle horizon, as üe i,,asctbor
der, within which urban space stretchcs into empryness.

,F.llor, td.d has erased the hisrory ol lradirional
sqna.es and sene mosily as areals for tränsPort. The
spccial attention pdd to empty spacc, sdll rccognizable

traces ol rhe var such as the ruins, as $ell.s concere
rr.hneltue. !uodLred a hi,rorical morenr in

Schüidls work. Relaledtothis vas a thenatic reo.ien-
tation fron r98o on, reflect.d in a conccntration on Ber-
lin as a consciolsly historicalplace, also in the sense of

\:!Icn Schnidtsays "I need n] picturcs as a confirna
tion ofüat which I halr experienced, that is in dother
forn than I crpcrienced it., he is saying that 'I change

nysclf, in the finalanalysis, ütoush every-day life ard
ü'ei.'erre ü {hicn 5hos, J,\eliri a l"ilure In !\11-
da) l;fei. \cr,To'r'1,."/honindrheDrodu,ün-o-,
harnoly."'r Whatis rclered to here is.eftäiily nor ther

eaen-davlilc vhich we aI fäce brtiatherthc process
,..a vb..r S.hmidL d+el.r, I hi' pho,ograpL.. IIi,
nororio$ energy and simlttaneo!sb his fear ofPosible
isoladon drol€ himinto acontin!ous re-ex?criencins of
his faDilia. cNnonment a prectice whic! at thc s@e
time prerented a tho.oug! handling of indiridual
üemes such as, f{» exämple, a sysrematic c{aminatlon
of Berlin's ,rchitectural history. Thus, it is not sneris-
" L tfi r he produced ,' orlFr book ' n K,eu'bP,8 in
r984.

Durins üe s/irary vorl otr his urb.n pla!!i!s pro-
jects ,Beriin nach 1945, and 'Stadtbilde., Scnmidt had

conlinued tolhoiograph in his districl.nd to seek con-
tact with the people rhere. ft is interesting to note that
Schmidt, in his book ,Bedi!-Krelzberg. Stadüilder
l'on,e8a r-i,n§.ppnripdbith.loc"Lso."tnr,rt
fell baclborh lor n,orifand colcept ön his §rstbook on

ftc dislrici DoretailinB portraits, snalshots, ar.hilec-
ffdand dctailplotos, thispublicado, car bc scen ls a

re.onfirminr 'r rl ir',2r or ol his o{n Ph r',s-"oh'.
derelopnent. Renarlable is lor onllthe dominänce of
people, but also thensay olPreseniation, arisins less

lromtheir social enynonmertthan fromthen individual
,pperrrr.,. rh" | ,rai,s rhi. b.ol.,a_\'-,,ne in

rhei. p.ecise recordins oflndirdxal fisures, *ere iso-

-redb\ s,hrd, riom rL, irdi.en,iruar:o, u'inr J."ri
' I ,l lo, r.l lp1n.. Clpr a phr.e olre rr_in8'o pri
vare poiimitv (,976-8r, his,Krenzberg. book undeF
lines Schmidtt n*vly soninterestin his sur.oundinss,

and cspecially ir ftc situation ofthe Iounger genetutlon.

n neen ny phötos,s, conftnation ol rhat shich I have

expeienced...' Mi.hEl SLh iA,49.

l)urin8 rhe work on rhc,Kreuzberg. p.oject, schmidt
was !lso workingon a more widely dravn thcmc, thoush
one stiu defined by the ciry. Fron the beginningoi rhe

8ot he had been continüally photognphiDsthe Berlin
Wall, älthough for a lons time hehadbeerunable tofind
an adeqüate wly ofpresentins iis historical and political
neaning. "Only since the experietrce of a number of
staysin the DDRbetueen 1982 aad r98.+ when lwas
rvor\inC h"re on,n e\hibir:on o! locJ phoruarpheß
did I develop anolher feelnrg for the p.oj€ct.l{ Th.ee
jea.s later his bool ,\ /.lTenruhe. ,prcar.d, vhich
gaircd him internationdl acclain. Wirh this proiect,

Schnidt finallylsid to.est an objective presentation in
favoui ofan enotiondlly stresed pe.ceptiotr of realiry.
Tn. Anerican photogftpher Lewis Baltz des.ribed rhe

unique qualir_c ofthis {ork thus: ,The boolt most strik-
ing qualiry is its intensity. There is a relendesnes to
Schnidrt ihases and sequencins that oakcs ,\\'affcn-
ruhe, exhaustinsto viev ad imDosible lo dismiss---.lre

has created an lutononols vorL, a new cultxral .rtifact
in ud olitself, sohethins vhose lresencc translorns
the sorld th.t it records.;r

And in lact ,$h[en.uhe, narks an €xtreme break in
Schdidt's *ork. Up ro this poirt !e had been basically
wortiry on the relarion ofobjecr dd representation, r
balan.e ofobjectiviry and indiaidud perccltion. Nor,
Lß iad..aI,ed rns\,rn\e oi malinc .ran\parclr hi\
indllidüal relation to rcalitv achieved a coresponding
subi.cliv. lom of eapresior. ,Waffenruhc', scen in
..pv o'bo,h fon nd 'heme. ,\ i' . mu\, r. , "'nrlllo
jcct. Schnidt\ brother vas held for over nine yeas in
r'e inl;ro .. DDR pr.on Bauv.n. rnd ),:. la,h-, '.r,
had spcnt timc in saol. Shordy aftcr rhe $ar, thc lamill
hadnovedfromtlcWesitotheEas!onlytofl eeagainro
Itsr-Eerlin in 1955. Ior Scldidt tle $rall nor onl,1

ne.nt separation,lur also indiliduäl los. ln worlin8
this üeme hc fourd for üe fißttime a tangible aso.ia-
tio! to his own history. 'I his proddin8 ol memories was

obyiously decisivc for thc derclopnetrt ofa quite !er-
soril lom ol expre$ion one lot feains paL\os.
'l'hus, in ten ofthe forry published photosraphs the Wall
is cledl] identifi able as the objecr olpresenr.rion. How
e!er, ir §ould be mistaketr to base a description oithc
photosraphson this obiect, asReinhard NIalz r€markcd
in lis reliev oltlc book: ,There are rhinss whi.h hxrdly



deseße the nane obiec! .s they ärc so quickh over
looked in dal,-Io-ddy lilc, and their e*ct dennnion
§ould bc neaninsies. MichaelScnmidr has nanxscd,
ho$eve., to .reate erpresive i!,ases fron tlre mon
meannrsless and iririal rhings."'i S.hmidt Lnnsellsres
hisproj€cl,consistinsolg5inlges,"asttcendpointol
photosraphr in ny lic§ ,$Iaffenruhe. §as subicc-
drelvrhedesire formyowrinascworldandberond thar
for the defen.e of the individüal."

| 'J! rnr or pho,oFxpbJ" iperL\ ps 
'o I ', o ,-

mentioned paintingJike qüality ol ihesc pi.rurcs,
ahhough päinting - as a fundahenral questioni,g ol
plorosraphic-artisricrvork hadspe.ialsigdficancc
lor S.hnidtal the tne.Indced, onc ofirls rnistfriends,
thc paiffer Dictcr Hacker, raised the question olBhy
Scimidr had choscD photosrathr as nis nedium)Iie'
,?-.... , h an enprCdi. peßon rs he "odld b. 'rd .rLl-,

drals, vrile operas or at leastpaintpl.rures. Bur somc-
thlrg holds him bacl. Wh.t rhat is, I think, is his hrman
isn. Thus, itis no!bycha!.ethathe chose phorography

a'hi'm.dium aipholograp\) cre-.r pl'. ns'. Dl'i is

ror clo.c.1 bould ro rerlin Ü,an orLP' r.r.:.
nedia."rr In his project , llhffcnruhe', lor the fißt time,
S.hmidt§as rble to trandate photosraphicalb .especr

Iorpe'.ep,rblcrealin - d"1'eJ owr. d' people - \'
the er?e.ineni of enphasizins subjectire percepdon,

§itholt .esard to eracr desc.ipdon.

His rejeciion of an ude.standins oldoc!mentary pho

togr.phywhichhadbeencoüpled up to then to a.epie-
sentatile funcdon had a sreatiDfluence on young CcF
dan and Elropeln photogBphcrs. Sch6idls !e,.hins
contract at the Univeßititt-Cesamthochs.hule in Esen
r979,/8o, .esultins in txte ivc coltrcts sith thc slu-
derts, influerccd not onry t!e dcrelopmcnt ofphotosra-
pheß stndring there such d Gosben Adler, Volkcr

Hein/e and lor!him ßrohm, bur al.o rhe so-\ ol rl-,

tsi'ri5 ' rhu,otr,phFr Paul!ruhrm 3nd rl r,ournalistic
pho,ogä, \o l,'ß R, 'artu 1nd A\elCrü.e$aU. '

As aneans of disrarcinghimself iroü*harwasseeras a

historicai.rtistic Bovcment, initiated by Otto Sleinerr

as ,subjcktive lotografie, h the 5ot in Gernäny,
Michael Schnidt placed the tem subiective in q!estlon
with ,UhlTetrruh* iü 1987. Schmidt's demands on s!b-
iecrile auüoßhip did not, howeler, aim ai an alicnating
irteNentior but.t a dircct conBunicadon ofhis indi-
vid!al perception as the startins pointof .n addiliv. Pic-
to.ia1 vork. Bccausc olthis theresas no lin€ar!rsent._
tion form for this project.(d In the given exhibirion space,

the pictures were hung in blocls, in i!ft Position and as

t.ipschs. Looliing back, he sccr his adherence to the

emotionalbindins ofmeans olerpre$ion in rhe photo
g.aphicprocessasa "conilict,.isi.gl.o", dcspcrario.:,
Ljo"l- b.r, ne.l"r, ,o rp, ",'h. \\-ilpnr.'rF p,a
( !r Lo,l,dpro.p..or:.olrion. o,eoItr h

rgainsl photography."'e
And in tu! üe forry published photogTrphs fron

\va in'-r e r J nop,.,'l.l rnrr,nxr o .'pLu uF
p j \c.the' rh",bo\e-mel 14-,d \rc_.3r do.'.-
mentarisßnor Schmidt's fello\ proponcnß olarene{al
of do.ünenraryphotography in Gernanr-.lbrnulared an

inJ\,d.l,po.'o"olconpr'rbehore{. andrulne'".
bilis in their sresrlinswnh the rep.esentatn e nat!r. oi

,)'on hNe r. denmy rhe $orid to pü n brcl bgeiher
again...or, it dcstoysißellbelorerour eres, becruse you

h se becone disillüsbned.. ,+1ih o.1 S.hnilt, 4q2

Llecause ofhissearch for a slnthcsis öfthe rrescnration
ofpeople and objects, Sclmidr's so.Lpaid ircreasins
aüention to the .oncrete foms of 8 en ohiects tron
1987. As in rhe period before ,Berlh nach 1945'. his
worlt after ,l\h[e ühe, nas oriented asain to$a.ds his

suroudinss-Theporhajtsoffrie s pr*ertedin.n
exhibition ia rhe Galerie Springer in r99o logethcr vith
nis ciry pictlres from 19? 6 to 1984 whiciaroseinthis
coltex! .lready point to anolher appioad, roüe genrc

ofponlair photographyi something nore .leaÜ fomu
lated in the project suplorted by the Sien€ns Cultüre
Prosramme (th.ouAh vhich 18 German photographcß

In this, time is declared to bc thedecisiv. condition
of the photognphic proces. Hosever, the lddir,,
r44'4rir nolon8erLndi 

^rood 
ia l'. \'-- o'Crrie'

llrcssonk cr_vstallization of a situltion, burrather as the

lossibiliry of a procc$ of exploration of individual
means of cr"resion. The Baze ol the *ohen who

S.hnidlphorogra?hed at their workplace is fixed.It is

dnecred at somethhgshi.hthe vieser cännot see, bur
the .efl€x ofthe diily mecharical vork proce$ is ßitten
inro it.r') SchmidIs ere lor the reality ola Biven situation

.rd for the subjective ftäction, sharpened durirg the

,WaffeDruhe. proiect, leads the vicscr in this case to
pause, to a dov absorbtion ofa consciou$ excerpt like,
ltrEe fonar ?ntrt af ah i"narra. Thc po.traits and

architectumi inages {hich Schmidt produced bctween

1989 and r99r iLlust.ale e ne{ arempr ar creatins ,n
inage-obiccl, $hich soesbeyond the establishnrent ol
üesilen.ln this corßxt, both Lee Friedhndels0 por
t.ails ol computer ope.at{rN oriented .long the linc of
sisht, and Robeit Adams' sculptural portmits, renoied
lrofl rhcir siturtio!, shonld be m.rlioncd r" After a



phase ofbeing !cr-v orienred to the image, Schnidr
found, interestinstycnoush, a new ipProrch ro the rep

res entational Dd tr re ofthe nediun through thephoto-

gralhic procesl condnion of üne. This nes besinning,

based on a displacenent in rhe work proce$, \'as c led

bt Ulrich Bischoff "delxled lines in PhotograPhy..r'
llhat is meant is a ,slo{ re drarvirE" of a monent
insread of a »quicl sletch(, whcrc,ilc cyc of üc viclvcr

hrs ,re rn, -p,',re rL, dFprl' .'J r\.. !,"'rll),,,1.
rhe cern e olthe pi.turc l'

Andin flct, Schnidt developed a ne{ merhod lor rhe

proce§of ibmin8.ninagevhich placed ntore eDpha-

sis orsEucturesand the relationsofobjectsin the given

space i! the folesrould. Botil the large formatpioures
vnh rheir darkened rchite.tural details as tell as the

Erl' lnrcntionallr ftagmerred picrurcs of people arc

corsciousl-r brousht ioto th€ inage xs lornaFfilling
plane. ]n ft is sense, Schmidr\ differirg üemes became

comparable ssinages.lnhis picrures from the qot,lnc
üdiaidul ard the cily, the central höiiIs ofhis work,

rcfcr Iess to the socialcontextofthe figurcsp.csenledor
spatial ieladoN ofarchn€ctu.e.Instead, they nö$ fi
their equilalent as imasc on a level ofer!.esion. Within
rhc corfli.t betueen epheneral and pemanent,

Schuidt sncceeded in conyeitinR the locallr bound,
temponl momert into !he fidsmcntation of his subjccts.
An lsotated elehent of rhe morif .rr{r#r the temporally
.onditioned phoms.aphic spac€. A leavily fra8mented
presclce of objects, §hich almosr suplre$es a pre
.' _rd.e.ond k\plofimagcn hinr. d a,. sne.,he.e pi-
turcs asugge§tn e cffcct- On1]/yit! aconparatjre iewof
rh. photosraphs olpeople and archirecffe is rhis sus-

Eestion quaüned as an inage-foming process. It is
directcd nor to$.rds a descriprion ofrhe real siruation
.ih" h :r. d' 'e.npn: ior! 1L % h^_ ro{ -a. | 'e rrn-
ce$ ollbrnjng.n inage äs a node ol'desdlpüon.

"The canera. which is said robc rhe embodnnorrofrhr
rcnrissance sencc ofspace, an apparatus fo. rcdlizing

the ceniral, front.l riew, hrs proled nsellas a suitable
means for ref.adion.«rr 'l'he term ref.action. which
Frieda Grrle de,dops as rhe reversal of old (!isual)
posltions usirsthe erample ofSillte Grosoann\ pho,
rosrapll, sains a lirrüe..onnotllion in view olMi.hael
<.hhida. {oiL H:. n.Dür:.m ,oour p-' r',ri.p.r's
alleged representrtive qualiry h.s al§ays bccn ctosety
connccrcdwirh rne tknspa.encc of his own rpproa.h. ln
this sense his locall,-bourd n.rurc, ncntioned ar rhe
begindng, mears a guaranteedtemh o, which an open
yorkinsmethod, callinsinto qleslior his om individ-
ual ex?erience, can be bascd. ,Is it not posible to inas-
ine a photogaphywhich, startingfrom ore st,ndpoin!
tnrc§s afo.nssed slancc ar rhat which is foreip in the
a.tual present?(ra lhis qresrjon, §hi.l Heftä Ublf
raiscs in viey ofa curenr documcnrador projec! can
älso be seen as a fundamental question in Nlichael

ilLicwofir.refe,en "l,ha.,' .r.5cnmidrre!dr
condjtions of the plotographic inage-natins proces
notas a limitadotr of creariye possibilitiesj buras a per
manent arrjsric challenge. He undeßtands existing rcal-
il_a is a complcx slarüng point fo. an impassioned search
1br apositior, and noreorer as the charce for a proce$,
dependent rerision of cstablisled posirions. Fo! hir!,
phoiographyas ardsti. piactice means rhe fomularion
ofhistoricallv grounded cxpoiences olreali§, rylicl can
onll be nevb defined ürough a subjectivc approich.
Wlrhhrhe frame{ork of rradiliolal posr-seiphotogra-
p\\. c!l.rid, de,plor"J , ' ,ndep. o! nr \ o.\ r,o-'hi,

'Ibday - sti[ thehati.zllv, but in cycles conceived
globallv Schnidt is {ortilg nore cönsciorsly rhan
e lier on photosraphi. single in.ges, \,hich at besr cap-
tule an aspect of the conplex r€latio, be§veen aurhor
,nd obiect. Hn vort in progress, ,Einheili, §ill doubt-
lessi, call into qucstio, once again his pasr work, and
Ilus lorm tle startingpoint for a.other discr$lon on
lUichael Schmidf s photos.aphv.
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