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I have enjoyed exchanging buttons from one garment to another, being mindful of the 
varying button holes: one button may not necessarily fit on the next.  Sometimes it appears 
as a performance to search carefully with intention for buttons whilst other times it is a 
pure occurrence of buttons.  My memory of buttons takes me to a haberdashery shop 
that was always open even on a Sunday.  I had lost a button on my uniform and thought 
replacing the button with anything from a safety pin, to permanently sewing the button 
hole shut, would satisfy wearing the uniform without anyone noticing the anomaly.

However, the owner of the shop,  was kind enough to cut a small piece of my uniform 
and using his button coating machine, he gave me a brand new button.  But was it? The 
uniform was old and the button coated inside was one of those reject buttons that cannot 
be sold in pairs or fours.  It was at those precise years that I gave up on matching buttons 
or matching thread and wool to the colour of the garment being repaired.  Was the point 
of repairing not enough, did it need to always match the cloth and the thread? The 
clothing never really lost its form or function, it’s a mere repair job and not a cosmetic 
inquest. These are the very statements that continue to shape my work. 

A button in this context reflects a number of common notions including memory, time, 
history, archives, transmission and identity.   There are hidden sensitivities of buttons, 
because I believe that it is not only about putting two sides of a garment together but 
there is more to refer to from the act and the aesthetics of the buttons themselves: of 
course without forgetting the issues of memory and the search of that one person in every 
garment that I collect, cut and sew again.

Button is a combination of personal clothes collected form over the years and including 
those borrowed and never to be returned. The works are created out of the textiles and 
thread; using a combination of crotchet and sewing stitch titled dhunge mutunge - a 
quick and haphazard sewing stitch that is strong and holds two sides together, just like 
how a button is supposed to.  This type of stitch can only be done by hand. 
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